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Program
Concentric Circles (2009) Shi Fuhong
(b.1976)
Horn Concerto No. 1, Op. 11, E-flat Major (1883)
I. Allegro
II. Andante
III. Allegro
Richard Strauss
(1864-1949)
Alexander Shuhan, horn
Intermission
Symphony No. 4, Op. 98, E Minor
I. Allegro non troppo
II. Andante moderato
III. Allegro giocoso
IV. Allegro energico e passionato
Johannes Brahms
(1833-1897)
Biographies
Jeffery Meyer
Born in Chicago, Jeffery Meyer began his musical studies as a pianist, and
shortly thereafter continued on to study composition and conducting.  He is the
founder and Artistic Director of the St. Petersburg Chamber Philharmonic  in
St. Petersburg, Russia, as well as the Director of Orchestras at the Ithaca
College School of Music.
He has appeared with orchestras in the United States and abroad, including
ensembles such as the Milwaukee Symphony Orchestra, Syracuse Symphony
Orchestra, Philippine Philharmonic Orchestra, Cayuga Chamber Orchestra and
the Orchestra Sinfonico "Haydn" di Bolzano e Trento. In recent concert
seasons, he has been seen conducting, performing as piano soloist and chamber
musician, as well as conducting from the keyboard in the United States,
Canada, Russia, Italy, Spain, Germany and throughout Eastern and
Southeastern Asia.
Called "one of the most interesting and creatively productive conductors
working in St. Petersburg" by Sergei Slonimsky, he is an active participant in
the music of our time, has collaborated with dozens of composers, and
commissioned and premiered numerous new works. In 2007, he made his
Glinka Hall conducting debut in the final concert of the 43rd St. Petersburg
"Musical Spring" International Festival, featuring works by three of St.
Petersburg's most prominent composers, and in 2009, he conducted the
opening concert of the 14th International Musical Olympus Festival at the
Hermitage Theatre and was recently invited back to perform in the 2011
festival. He has also been featured numerous times as both a conductor and
pianist as part of the "Sound Ways" International New Music Festival in St.
Petersburg, Russia. Most recently, he led the St. Petersburg Chamber
Philharmonic in its United States debut with three performances at Symphony
Space's 2010 "Wall-to-Wall, Behind the Wall" Festival in New York City
which the New York Times called "impressive", "powerful", "splendid", and
"blazing."
As a pianist, Meyer has been in residence at the Banff Centre for the Arts, and
in residence at the Aspen Festival as part of the Furious Band. He performs
frequently with percussionist Paul Vaillancourt as part of the piano-percussion
duo Strike, which, in January 2010, released an album of world-premiere
recordings of works written for the duo on Luminescence Records, Chicago.
The duo has recently appeared in the Beijing Modern Festival and at the
Tianjin Conservatory in China. He has been broadcast on CBC, has recorded
and performed with the Philadelphia Virtuosi (Naxos), and has been heard as a
soloist at the Aspen Festival. During the 2001-2002 academic year he lived and
studied in Berlin and Leipzig as the recipient of a DAAD grant in music,
during which time he wrote incidental music to David Mamet's Duck
Variations, which was performed throughout Berlin by the theater group
Heimspieltheater. He has been distinguished in several international
competitions (2008 CadaquÃ©s Orchestra Conducting Competition, 2003
Vakhtang Jordania International Conducting Competition, 2003 Beethoven
Sonata International Piano Competition, Memphis, Tennessee) and was a
prizewinner in the 2008 X. International Conducting Competition "Antonio
Pedrotti" and the 2011 American Prize in Conducting.
Meyer is an active adjudicator, guest clinician, and masterclass teacher. He has
adjudicated competitions throughout the United States, including Alaska, as
well as at the Hong Kong Schools Music Festival. He has given masterclasses
throughout the United States as well as Canada and Asia, and recently led
conducting masterclasses at the Central Conservatory in Beijing, China. He has
served on the faculties of the Icicle Creek Music Center, Dorian Keyboard
Festival, Opusfest Chamber Music Festival (Philippines), Blue Lake Fine Arts
Camp, Marrowstone Music Festival, and the LSM Academy and Festival. In
the summer of 2011, he returned to China as the guest conductor of the 2011
Beijing International Composition Workshop at the Central Conservatory in
Beijing, China.
Meyer holds degrees in piano as well as composition and completed his
Doctorate of Musical Arts in Piano Performance with Gilbert Kalish at the
State University of New York at Stony Brook.
Alexander Shuhan
Alexander Shuhan, Associate Professor of Horn, joined the Ithaca College
faculty in 1998. He is principal horn of the Cayuga Chamber Orchestra and the
Fort Smith (AR) Symphony Orchestra. From 2005-2010, he served as Valade
Instructor of Horn at the Interlochen Summer Arts Camp. He performs
frequently with the Rochester Philharmonic Orchestra and has played with the
Syracuse Symphony Orchestra, the Skaneateles Chamber Music Festival and
the Northeast Pennsylvania Philharmonic. Along with his wife, flutist
Elizabeth Shuhan, the Shuhan Duo has presented recitals and master classes
throughout Central New York and is preparing to record its first CD later this
year. As a founding member (1993), hornist, pianist and composer of Rhythm
& Brass, he has performed extensively throughout the United States, Canada,
Japan and the Middle East. The group's seven CD's include: Inside the Blue
Suitcase (2005), featuring original compositions by R&B members; Sitting In
An English Garden-Music of the Beatles, Pink Floyd and Led Zeppelin (2000);
More Money Jungle-Ellington Explorations (1997); Christmas Time Is Here
(1995); Time In September (1994); Song and Dance (1994); and a play-along
CD for Jazz Player Magazine in September 1995. He was a member of Dallas
Brass from 1985-1993. As a member of Rhythm & Brass and Dallas Brass, he
has appeared as soloist with numerous U.S. symphony orchestras, including
those in Dallas, Detroit, Milwaukee, Rochester, Syracuse, Tucson, Phoenix,
Jacksonville, Oregon, Denver and Grand Rapids. He studied at Southern
Methodist University with Greg Hustis, the Eastman School of Music with
Verne Reynolds, and the Pre-College Division of the Juilliard School with
Harry Berv. Other teachers include Marvin Howe, Nancy Cochran, John
Jacobsen and Henry Babcock.
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Notes
Concentric Circles (2009)
Concentric Circles is scored for a large orchestra. The concept for this work,
and its organizational framework are inspired by the I-Ching (book of
Changes), an ancient Chinese treatise on divination with philosophical
commentaries. It is composed of four continuous movements including I.
Greater Yin, II. Lesser Yang, III. Lesser Yin, and IV. Great Yang. The
movement and energy within notes, and the proportion as well as the balance
between silence (pauses) and music come from the concept and aesthetics of
Chinese calligraphy.
The first movement attempts to create a timeless, spacious and ethereal
atmosphere with the rustling texture and exquisite softness similar to the
ancient Chinese water-color landscape brush painting. The second movement
seeks the transparent colors and echo effects in different instrumental groups
and orchestral timbres like the countless flowing ripples or tree rings. The third
movement conjures up an energetic dance ritual with multi-timbral and textural
layers by brass and the lower instruments. While the last movement concludes
the whole work with the torrential power as if Kuafu* was striving to chase
and capture the Sun.
A native of Shenyang, China, Fuhong has been appointed to the faculty of the
Central Conservatory of Music in Beijing right after she received the Doctoral
degree in composition at the University of Toronto since fall 2009. She
received a Bachelor's degree in composition at the Central Conservatory of
Music in Beijing in 2000 and earned a Master's degree in composition at the
University of Victoria in 2005. She has studied with a number of world
renowned composers and composition professors, such as Gary Kulesha, Chen
Yi, Guo Wenjing, Su Xia, Chou Wen-Chung, Chen Qigang, James MacMillan,
Salvatore Sciarrino, Michel Gonneville, Steve Reich, Murray Schafer, Gilles
Tremblay, Roger Reynold, Brian Cherney and so on. She was the recipient of a
number of awards in China from 1997 to 2002 and was awarded Women
Composers Scholarship by the International Composition Workshop of the
Canadian National Arts Centre. She was a finalist in 2006 Tsang-Houei HSU
International Music Composition Award, the winner of 2007 Karen Kieser
Prize in Canadian Music, and the Generation 2008 Ensemble Contemporain de
MontrÃ©al+ Composer's Competition. She was also awarded the scholarship
from Acanthes International Composition Workshop in France in 2008.
Fuhong has collaborated with numerous prominent orchestras and ensembles,
and her compositions have been performed and broadcasted all over the world. 
  *Kuafu is a giant in Chinese mythology who wished to capture the Sun. His
story is similar to Icarus in Greek mythology.
 **Note provided by the composer.
Horn Concerto No. 1, Op. 11, E-flat Major (1883)
Richard Strauss (1864-1949) was born into a musical family in Munich where
his father played principal horn with the Court Opera Orchestra. As a child
Strauss attended their rehearsals, and received a thorough music education
from his father. Strauss studied piano, violin, theory, harmony, and
orchestration, and by the time he was six-years-old began composing. By age
18 Strauss had composed over 100 works including 60 songs a symphony;
however, when he decided to attend university Munich, it was as a philosophy
and art history student, not as a musician.
Strauss left the university after one year to travel to Berlin. After a brief course
of study there, he secured a position as the assistant conductor to Meiningen
Court Orchestra conductor Hans von Buelow. Buelow was so impressed with
Strauss's compositional abilities that he described the young composer as
having "the most striking personality since Brahms." Inspired by his father's
devotion to music and dedication to the horn, Strauss completed his Horn
Concerto No. 1, Op. 11(1883) when he was only 19-years-old.  Written in the
early Romantic style, all three movements of the concerto are linked together.
Strauss finds unity within the work by using essentially the same theme both as
the fanfare in the opening movement and (though rhythmically altered) the
theme for the rondo third movement. The rondo provides a particular challenge
to the soloist who must leap through technical gymnastics with the agility and
lightness of the string and woodwind sections. The slow, mysterious middle
movement provides a strikingly quiet contrast to the boisterous and heroic
nature of the outer two movements. Between two core repertoire concertos for
horn and numerous tone poems for orchestra containing epic horn excerpts like
Don Juan, Till Eulenspiegel, Ein Heldenleben, and Der Rosenkavalier, to name
a few, Strauss has established himself as one of the most charismatic
composers for horn to ever live.
Symphony No. 4, Op. 98, E Minor
Symphony No. 4, Op. 98 in e minor (1885) is the most intellectually
stimulating and progressive symphony that Johannes Brahms (1833-1897)
would compose. Brahms spent much of his compositional career wrestling
with the symphonic form and did not write the first of his four symphonies
until he was 42-years-old. By the time he completed Symphony No. 4, Brahms
had unquestionably mastered the genre, and produced a work so complex that
it was not fully understood - even by Brahms's musical contemporaries - at the
time of its composition. The work stretches the audience through a wide range
of human emotion, from tragedy to ebullience and back, and is the first
symphony written by a major composer to conclude in its minor key. This
tonal decision represents, in a way, Brahms's choice to reflect truth over
beauty, and would ultimately effect many other composers works including
Tchaikovsky, Mahler, Sibelius and Shostakovich.
The Allegro non troppo first movement begins with a lilting theme that is
constructed primarily of a descending thirds progression.  Because the opening
theme is so lyrical, Brahms writes a dramatic harmonic progression in the
transition so that the second theme (typically more cantabile than the first
theme in sonata allegro form) is easily recognized. Following the structure of
Beethoven's Symphony No. 9, Brahms omits the repeats that usually occur at
the end of the movement's exposition.  Later in the movement, Brahms takes
another radical step. After the cataclysmic climax, there is little repose and the
movement concludes loudly, tragically, and in its minor key.
The Andante moderato is based primarily on a melody of closely-spaced
intervals that do not deviate far from where they begin. As a whole, the
movement can be seen as a response to the opening movement. Richard
Strauss, a young contemporary of Brahms remarked that the movement
reminded him of "a funeral procession moving in silence across moonlit
heights." The Allegro giocoso is a fiery new kind of scherzo and takes the
place of a more tame, lyrical intermezzo. Its pesante character provides a brief
respite from the dense, heavy-hitting nature of the opening two movements.
The final Allegro energico e passionato is perhaps the best-known movement
from any Brahms symphony. It is what casts such revolutionary character upon
the work as a whole, and explains the slow acceptance of the symphony during
Brahms's lifetime. This also gives insight to the influence and high esteem it
has earned subsequently. Unique to symphonic literature of the late
19th-century, Brahms employs an archaic form, the passacaglia, as the basis
for the entire movement. As a set of free variations, Brahms masterfully
weaves theme over theme and makes exquisite use of orchestration. Conductor
Hans von Buelow who rehearsed the Meiningen Court Orchestra's premiere
performance of Symphony No. 4, remarked that the work contained an
"unparalleled energy" to any of Brahms's other works. It is said he rehearsed
the orchestra with such vigor that when Brahms conducted the first
performance on October 25, 1885, the effect was nothing short of magnificent. 
Notes for Brahms and Strauss by Aimee Shorten.
